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Credit Suisse Private Banking is proud to be the exclusive sponsor of
Stephan Spicher's exhibition "Blossom" hosted by the Hakusasonso
Hashimoto Kansetsu Garden & Museum in Kyoto.

Celebrating the 150th anniversary of the establishment of diplomatic
relations between Switzerland and Japan, the exhibition features
thirty works from Spicher's "Blossom" series. Showcasing Spicher's
"spiritual minimalism" conceptual framework, and including a
number of previously unreleased pieces, Spicher's exhibition is a
leading illustration of how artistic collaboration between Japan and
Switzerland is mutually enriching.

At Credit Suisse, cultural sponsorship has had a long tradition and
remains a vital and integral part of our efforts to play an active and
mutually enriching role in society. As a global bank with more than
150 years of history, an important focus for Credit Suisse is our
continued commitment to the communities in which we operate our
businesses throughout the world, particularly through supporting arts
and cultural organizations.

Credit Suisse Private Banking is similarly strongly committed to the
local community and serving our valued clients. Having been
established in Japan for more than five years, now with offices in
Tokyo, Nagoya and Osaka, clients benefit from receiving
comprehensive financial advice and access to a broad range of
tailored wealth management solutions.

We hope you enjoy the exhibition and are delighted to be supporting
such an eminent cultural event as part of the 150th anniversary
celebrations of the establishment of diplomatic relations between

Switzerland and Japan.

Masahide Ohashi

Co-Head of Private Banking, Japan, Credit Suisse

Christian Huber
Co-Head of Private Banking, Japan, Credit Suisse
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2014 marks the 150th anniversary of diplomatic relationship
between Switzerland and Japan.

This anniversary is an auspicious occasion to highlight the strong
cultural ties that exist between Switzerland and Japan. I am very
pleased that the exhibition "Blossom" of Swiss artist Stephan
Spicher is organized to commemorate the anniversary and will also
mark the opening of a new museum building in Kyoto.

Stephan Spicher was born and studied art in Basel. He stayed in
many different countries in Europe and Asia, and was inspired
especially by the oriental cultural traditions. I believe we can see
some of these influences in his new works of the Blossom series
beautifully exhibited in the new museum of the Hakusasonso
Hashimoto Kansetsu Garden & Museum.

1 would like to congratulate the Hashimoto family who manages the
Hakusasonso and its beautiful Japanese garden made by Hashimoto
Kansetsu, a widely admired painter, for this artistic project. Please
let me wish success to the organizers of the exhibition and thank the
sponsors for their support. I am sure that the visitors will be
delighted by these original artworks that in many ways demonstrate

how intercultural exchange can flourish.

Ambassador of Switzerland

;/?Zgﬁé\ff

Urs Bucher
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Flowers in Bloom:
Friendly Ties through
Culture and Art

On this occasion, we would like to offer our heartfelt congratulations
to the Hakusasonso Hashimoto Kansetsu Museum on the opening of
the exhibition of works by Stephan Spicher in commemoration of the
150th anniversary of the establishment of diplomatic relations
between Japan and Switzerland.

We are confident that the exhibition "Blossom", which presents
colourful and radiant works illustrating the fusion of Eastern and
Western art in newly created museum space, will leave a lasting
impression on visitors.

This exhibition by the renowned Swiss artist is a very significant
event and will surely strengthen the bonds between Japan and
Switzerland through culture and art.

We would also like to express our gratitude to the representatives of
the Embassy of Switzerland and Credit Suisse, as well as to Mr.
Shinji Hashimoto, Representative Director, and the staff of the
Hashimoto Kansetsu Foundation.

The city of Kyoto is determined to exert its utmost efforts to perform
necessary groundwork for further exchanges with other cities of the
world, including of course cities in Switzerland, with the aim of
making Kyoto a "Cultural Capital of the World". Your support and
cooperation will be appreciated.

Daisaku Kadokawa
Mayor of Kyoto
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Foreword

The year 2014 commemorates the 150th anniversary of the
establishment of diplomatic relations between Japan and Switzerland
and the signing of the Treaty of Amity and Commerce between the
two countries. In addition, this year marks the 100th anniversary of
the beginning of construction of Hakusasonso, the residence of
Japanese painter Hashimoto Kansetsu. Celebrating these milestones,
Hakusasonso Hashimoto Kansetsu Garden & Museum has been
proceeding with renovation projects, including construction of the
new Hashimoto Kansetsu Museum.

As part of the opening festivities for the new museum, contemporary
artist Stephan Spicher of Basel, Switzerland will exhibit his work
individually for the first time in Japan. Inspired by the traditions and
techniques of Asian fine arts, Spicher is a proponent of "spiritual
minimalism". An illustrative selection of works, entitled "Blossom",
will be shown both in the museum and the garden. We look forward
to this presentation in space designed by the artist Hashimoto
Kansetsu and welcome visitors to a splendid art exhibition
illustrating the synthesis of two cultures.

Shinji Hashimoto

Representative Director
Hashimoto Kansetsu Foundation
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Spiritual Minimalism and Japanese Aesthetics

The impression created by Stephan Spicher's work may be compared to the elegant rusticity (kirei-sabi) of traditional Kyoto-style ceramics
(Kyo-yaki). Stephan Spicher characterises his work as “spiritual minimalism”. While minimalism refers to a style aimed at transcending
abstract expressionism through pure expression of art, the addition of spiritualism seems to show the artist's intention to create his own
intercultural world. The images inspired by his spiritual minimalism reflect Japanese aesthetic concepts such as wabi (simplicity) and sabi
(patina). The prominent Japanese artistic leader Okakura Tenshin (1862-1913) viewed the Japanese sense of beauty as Asian spiritualism
transcending Western materialism through what he called “Oriental romanticism”. We recall the ultimate stage of wabi attained in the wabi-cha
tea ceremony style by Sen no Sotan (1578-1658), the grandson of Sen no Rikyt. Known as "Sotan the beggar", he disregarded the material
world, concentrating instead, for example, on simply tasting a bowl of tea. We also see nibi-iro, the aesthetic concept of muted colours
stemming from a coupling of wabi and sabi. Sabi was originally often used in association with /aikai linked short verse by the poet Matsuo
Basho (1644-94). Kirei-sabi was also reflected in the spiritual but more refined tea culture pursued by Kobori Ensht (1579-1647), the successor
of the daimyo (feudal lord) tea ceremony tradition practiced by Furuta Oribe (1544-1615). Kirei-sabi can be regarded as an expression of
flowery beauty briefly flickering in an ever more restrained and quiet world. In this sense, Mr. Spicher's works represent remarkable artwork
blooming at the crossroads where the Eastern and Western as well as the traditional and modern concepts of beauty meet.

Tsunemichi Kambayashi

Professor Emeritus of Osaka University
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Blossom, 2014

3-part composition
lacquer and gold leaf on aluminium
150180 cm




Blossom, 2014

3-part composition
lacquer and gold leaf on aluminium
150X 205 cm




left : Blossom, 2013

lacquer and gold leaf on aluminium
150X 80 cm

right : Blossom, 2013

lacquer and gold leaf on aluminium
150X 50 cm

Blossom, 2013

lacquer and gold leaf on aluminium
150X50 cm




After Monet, 2010

lacquer on canvas
2-part composition
140X 150 cm




After Monet, 2010

lacquer on canvas
2-part composition
140X 150 cm




Blossom, 2013

lacquer on canvas
90X210cm



Blossom, 2014

lacquer on canvas
90X 70 cm




Blossom, 2014

Iacquer on canvas
90X70cm




Blossom, 2014

lacquer on canvas
90X 70 cm




Blossom, 2014

lacquer on canvas
90X 70 cm




Blossom, 2014

lacquer on canvas
90X 70 cm

Blossom, 2014

lacquer on canvas
90X 50 cm




Blossom, 2014

lacquer on canvas
90X 70 cm




Blossom, 2014

lacquer on canvas
90X 70 cm

Blossom, 2014

lacquer on canvas
90X 50 cm




Blossom, 2014

lacquer on canvas
90X 70 cm
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Biography

Stephan Spicher was born in 1950 and received his education in Basel, Switzerland, a region where several European cultures converge. His teacher, the Italian
painter Beppe Assenza, was particularly attentive to the role of colour and form in painting, an approach which lies at the foundation of Spicher's works.

The conceptual framework of Spicher's art is the so-called "spiritual minimalism". His creative work is the result of 40 years of experimentation with shape and colour
based on passion, integrity and the legacy of European art. At the same time it has intangible links to Eastern sensitivity, which the artist discovered during his

long trips to Asia. As a result, he has created a distinctive pictorial style and unique visual language endued with pure, beautiful lines and rhythmical alternation
of tones and surfaces. Spicher uses classical forms of flat art, making compositions consisting of several panels, while experimenting with different materials, such

as paper, metal, lacquer and plexiglas.

1969

1980
1982

1986
1987

1990
1991
1992

1993

Art Academy, Basel; studio of the Italian painter B. Assenza
analysing Goethe's colour concept

stay in New York

Berlin, first black and white works; ash paintings; large scale works
move to Maggia, Italian part of Switzerland; series Wall of Ashes

first travel to Asia: Japan and Taiwan

studio in Basel; breakup of picture panels into disconnected
several part works chromatography

stay in the United States
stay in St. Petersburg, Russia

Christoph Merian Foundation program; art studio in Bali
series of water-colours

travel to Latin America; series Space and Counterspace

1996

1998
2000

2003
2005
2013

first works on zinc; zinc panels and architecture
series Colour and Non Colour, Line and Emptiness, Eternal Line

stay in Bali

Eternal Line on aluminium; cultural anthropologic projects
Crossing Lines with Indonesia

developing the concept of Transformation of Line into Plant Energy
developing the concept of Blossom; Blossom series on aluminium and paper
developing the concept of Blooming and Fading

Lives and works in Basel and Maggia
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Harcourts Gallery, San Francisco, USA 2004 | Dmitri Semenov Gallery, St. Petersburg, Russia 2014 | Hakusasonso Hashimoto Kansetsu Garden & Museum, Kyoto, Japan
Gallery Neville-Sargent, Cichago, USA Seputih Gallery, Denpasar, Bali, Indonesia
1992 | Matasci Gallery, Tenero, Switzerland 2005 | Eternal Line, Ganesha Gallery, Four Seasons Resort, Jimbaran, Bali,
1993 | Huberte Goote Gallery, Zug, Switzerland Indonesia; Four Seasons, Jakarta, Indonesia
City Gallery, Emmen, Switzerland XL Gallery, Moscow, Russia
Selected Group Exhibitions
1984 | C. Brambach Gallery, Basel, Switzerland Swiss Cow in Bali, Bali, Indonesia 2009 | Arte&Natura, Museo Villa dei Cedri, Bellinzona, Switzerland
1985 | Museum of Fine Art, Sion, Switzerland Arte Moderna, Ammann Gallery, Locarno, Switzerland "Art Asia", Basel, Switzerland
V Biennale of Swiss, Olten, Switzerland 2004 | Gaya Fusion Gallery, Ubud, Bali, Indonesia "Selection", Basel, Switzerland
1986 | Hara Museum of Contemporary Art, Tokyo, Japan "Art Moscow", Moscow, Russia "Art Moscow", Moscow, Russia
Taipei Fine Arts Museum, Taiwan Lisa P Gallery (Moscow) & Dmitry Semenov Gallery, St. Petersburg, 2010 | Japanese Artist, Japan Art Centre Bruxelles, Belgium
1987 | Museum of Art, University of Arizona, Tuscon, USA Russia Sky, State Russian Museum, St.Petersburg
Proposte, International Art Exhibition, Milan, Italy 2005 | 1st Bali Biennale, ARMA Museum, Ubud, Bali, Indonesia Karin Sutter Gallery, Basel, Meeting with Japan Art
VII National Biennale Piacenza, Italy Dmitri Semenov Gallery, St. Petersburg, Russia Meeting with Japanese Art, Dmitriy Semenov Gallery, St Petersburg,
Constellations, Kunsthalle Basel, Switzerland 2006 | Seeds and Blossom with Kumari Nahappan, National Library, Russia
1988 | VI Biennale of Swiss Art, St. Gall, Switzerland Singapore 2011 | Japan Art + 2, Museum Yokohama, Japan
"German Art" Gallery Neville-Sargent, Chicago, USA Mountains, Beyeler Gallery, Basel, Switzerland 2012 | Dmitry Semenov Gallery, St. Petersburg, Russia
1991 | Swiss collection Pinacoteca Locarno, Switzerland 2007 | "Art Moscow", Moscow, Russia Galleria il Rivelino, Locarno, Switzerland
Hartl & Klier Gallery, Tiibingen, Germany "Scope", Basel, Switzerland "Scope", Basel, Switzerland;
1992 | Schlossbunker, Mannheim, Germany "Art Athina", Athens, Greece Karin Sutter Gallery, Basel, Switzerland
1999 | Crossing Lines, "Art Moscow", Russia Gallery Karin Sutter, Basel, Switzerland 2013 | "Kust Zurich", Zurich, Switzerland
2000 | Dmitry Semenov Gallery, St. Petersburg, Russia G2 Gallery, Tokyo, Japan 2014 | "Scope", Basel, Switzerland
Riehentor Gallery, Basel, Switzerland 2008 | "Art Moscow", Moscow, Russia Stephan Spiher&lzuru Mizutani: Reflection of Blossom,
2002 | Painting on the Move, Michel Fischer Gallery, Switzerland "Scope", Basel, Switzerland International Design Center, Nagoya, Japan
2003 | "Art Moscow", Moscow, Russia Pinacoteca Comunale Casa Rusca, Locarno, Switzerland
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List of selected collections:

Works in public and private collections

UBS, Switzerland

Credit Suisse, Lugano, Switzerland

Raiffeisen Bank, Ticino, Switzerland

Julius Baer Bank, Switzerland

Banca dello Stato del Cantone Ticino, Switzerland
State of Basel City, Switzerland

State of Basel Cantone, Switzerland

State of Ziirich, Switzerland

State of Ticino, Switzerland

The State Russian Museum, St.Petersburg, Russia
State School, Buchs, Switzerland

City of Oberwil, Basel, Switzerland

and many other foundations and private collections in Switzerland,
Europe, Russia and America

HAKUSASONSO Hashimoto Kansetsu Kinenkan Museum (New Building)




DA FEAPE 5

LIz oW T

THNCIER 2 HILO ML SN B UE 7 BoBE, HEIESFEERE) 0 SEIR VI T F
WORERENH D T, EOKXDKTIXLHENDUE 7 ORKXF%2 L & OJERE X,
HARBIR OMGARBIE (1883~1945) A3, 19144F X b 19454E 1 72 » THER LT 725 0
T, ERICEWEPHEEZT > TORBEREE R EPHELTE, ERLEY L 4
THFORENCL2b0Td, EFREHEMETICESNE Uik, QIEBEHGHIC
AT BETHIEDLHTMICHECBUTB b, oK AR SR ECEEEH
DK THolEHTT, TOREIRIL, EHHELZHENOEANLEZE2HAL LD
F L7, 20i%iC 72 o 72 BASE 13, HOMBEIE O KK T H 2 AR B O BEZIC AFIL % L7,
B & AR I D 2 D12, m@@%aﬂmr%’%z-mmo R C T
ﬁbfu\x@ﬁfﬁxﬂRENm%%m%@wm% G SUN AU AR ]
iz B IR REEE2 52 T E U, RO EMEIE I < LT, BkoEM 2T
HFOICRELMZEEZ DML D IR TH oL WA E T, AFS Zoflsfcidiz .
19214F 2 U C19274FR ISR I % Lo CRME i, AU T -4 Fv &« A4 v - F
A4V ZLTAL ZADFEEK D dEMLiRMl 7 LI L CwE Lz, foRERL—
v 2HEIES, HROILF 2 EoXUIic L 2236 5, fov v re—Fe
FVITVZ VRN &> TEDPIN, BN EA AT 2 2 Lok Lo
M%Pb>hbf‘(b)k@“éb k9, Zlal, BEEoMEI & b QPR DR AR

FLABEMUSEUM ) & W 5 L O B RS SN E Lz, C OFi 72 &N T, s
%@E@u%t%ﬁﬁofmtﬁﬁ&@X%iﬁ@%?ﬁitﬁi5®fu&w#k%
PICHAREE LCwE T,

Hakusasonso Hashimoto Kansetsu Kinenkan
Garden & Museum

There is a garden in a peaceful setting alongside the approach to the Jisho-ji Temple (Silver Pavilion). Located at the
foot of Nyoigadake, the main peak of the Higashiyama hills overlooking Kyoto, it offers a fine view of the traditional
Daimonji bonfire festival, well known for seeing off the spirits of ancestors. The garden was laid out by the renowned
Japanese artist, Hashimoto Kansetsu (1883-1945), between 1914 and 1945. Kansetsu also designed and constructed the
villa, atelier and teahouse situated on the grounds.

Kansetsu was born in Kobe, Hyogo Prefecture. His father was a Confucian scholar who served the Akashi clan in
Harima Provice and had profound knowledge of classical texts, poetry and painting. Other family members seem to
have been well versed in the fine arts as well. This family environment was the key factor which prompted Kansetsu to
pursue a career as a painter. At the age of 20 he became an apprentice at a private school presided over by Takeuchi
Seiho, a master in the Kyoto circle of painters. What brought Kansetsu to Kyoto was Seiho's painting View of Rome.
Seiho further astonished his young students with Moon in Venice, Autumn in Italy, Spring Light in Holland, and other
works which had their origins in Europe. Those were the days when modern Kyoto painters finally began leaning
toward Western techniques and motifs. Kansetsu was no exception. In 1921 and 1927 he traveled to Italy, Holland,
Spain, Germany and Switzerland with his family to collect information on European fine art.

Drawing on the rich traditions of art in the Chinese Ming and Qing dynasties as well as the Edo culture, Kansetsu seems
to have been gathering traces of cultural exchange scattered among countries geographically distant but connected by
the ancient Silk Road and Orientalism.

In 2014, in accordance with Kansetsu's final wishes, a new museum was built on the grounds of Hakusasonso villa to
house a collection of his works. In his honour, it has been named Hakusasonso Hashimoto Kansetsu Museum. We have
a deep and abiding hope that this new museum will provide fresh impetus for cultural exchange with the Western world,

thus continuing the initiative begun by our predecessors in the Kyoto circle of painters.
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